






homme À la mer

Paysage liquide, appuis sans gravité. La coulure de 

l’un dans l’autre. un nœud dans le tissu débordé de 

fl uide, de rouge, de tout. Lors du passage, séjour pro-

longé, plongée dans le liquide amnésique. Et la mer 

perd les eaux. Larmes accumulées, acculées à appa-

raître. Lorsqu’il paraît, l’enfant, il suinte, il dégouline 

de ces eaux-delà, enduit de jus épais, sang et glaire

mêlés, mouillés. Dessiner l’accident de naître, le glis-

sement de terrain. D’autres, les uns après les autres, 

autour de la nouvelle-née. Recouverte, découverte de 

prières, dévorée de vœux susurrés qui sont autant 

de cicatrices offertes. Le corps coule loin du fond, 

là, sans retour possible. Le premier homme délivre 

l’enfant étouffée, la rend à sa respiration, ce ressac 

intime et bêtement répété. Terre, crie l’homme en-

dormi apercevant sa mort. Corps racine défi nitive 

qui s’enracine ailleurs, fl ottement. heures dernières 

de la suffocation. Le corps coule loin au fond, là, sans 

retour possible. Hors la mère, un corps en fuite per-

manente. L’eau dans le sang. L’eau dans le sang. Bru-

meuse, vaporeuse. L’inutile présence fl oue de celui 

dont l’intérieur est battu par les vagues, sans cesse,

battue. De l’eau dans le sang. De l’eau dans le sang. De 

l’eau dans le sang de l’enfant.

by marIe-JulIette verga
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4746 Nude is for other people and is easier than naked.others read words and sounds, sounds in words.



an essay about Ideology & Naming of Place in Canada’s North
by Julia Grummitt

Discussed : gestures of identity; the landscape beneath the snow;

the ideological ‘North’ and the impossible, elusive Arctic; the omnipotent 

act of naming, and what this reveals about cultural relationships

to Canadian landscape.

One Hundred Words for Snow

♦

♦

†     ghost tiger by Melchior Tersen (top)       

†     abruptum by Melchior Tersen (bottom)   



     In A border Within (1997), Ian angus 
situates the formation of English-Canadian 
identity within its relation to the presence 
of wilderness. angus’s ‘border’ becomes 
a civilizing moment of order and limita-
tion; it is a site that abounds with utte-
rance. “This naming of place at the origin 
of language is the construction of silence, 
between murmur and babble, that situa-
tes the plurality of speeches in a unique 
gesture” (angus, 133). Of course, angus is 
describing an ideological space, but even 
deployed in this philosophical sense, place 
cannot be separated from geography. The 
term ‘wilderness’ may be a human concept 
but it is one that is thoroughly imposed 
upon a physical environment, rendering 
the word which names inextricable from 
the place it has been employed to describe. 
angus writes, “English Canadian identity 
has been predicated upon a need to main-
tain the border between one’s own and the 
other” (angus 30). The arctic landscape 
itself becomes the ‘Other’ and English Ca-
nada conceives of northern ‘wilderness’ as 
something apart from civilization.
    In A Fair country (2008), John Ralston 
Saul examines the prevalent myths of 
contemporary Canadian society: “To ac-
cept a language that expresses neither our 

true selves nor our true mythologies is to 
disarm our civilization” (Ralston Saul, xi). 
for Saul, the idea of ‘North’ and self-identi-
fi cation as a northern people is fundamen-
tal to national identity. But, as Saul makes 
clear, there is constant tension between 
‘northernness’ dreamed in the south and 
the ‘northernness’ lived in the north. The 
idea of ‘northernness’ is not necessarily 
contingent upon an actual experience in 
the north. Therefore, Canadian people, 
from north and south, voice a multiplicity 
of ‘northerness,’ etching manifold narrati-
ves and ideologies upon the arctic terrain. 
In angus’s terms, the border becomes a 
borderland.
      ‘North’ remains a malleable term, exis-
ting in the national psyche as an idea-place. 
This idea-place encompasses both southern 
dreams and northern reality. Ralston Saul 
goes on to address the practical concerns of 
northern communities. He argues that in or-
der to resolve socio-environmental problems 
in the arctic, Canadians must fi rst adopt an 
aboriginal, or ‘Northern’ view of the North: 
“The European tradition is that you can own 
land, while you merely pass through water 
[…] The Northern view is quite different. 
[The northern view of ‘North’] is special” 
(301). In Inuit traditions, water plays a more 

grew up in southern Ontario and, like many Canadians, have never traveled past 

the tree-line and into our country’s North. In our nation anthem, we sing of Canada 

as ‘the true north’ while in an international context, our country is still often percei-

ved as a place of wilderness, igloos and arctic wastes. for me, ‘northernness’ is important 

yet the North remains replete with myth and mystery. It is a place I have mapped through 

my absence from it.

signifi cant role in the landscape, and by esta-
blishing this relationship to terrain, Canada 
could claim and protect the country’s north 
more effectively.
     Saul suggests that we change our ap-
proach to mapping and basic understan-
ding of geography, but this also implies 
that we must step away from the dream of 
North and toward a northern reality. While 
answering Saul’s call to “take on our Nor-

thernness” (302) may help us navigate arc-
tic confl ict on a national and international 
scale, it will not resolve the idea-place dua-
lity, the dream and the reality of ‘North.’ 
While aboriginal and non-aboriginal acts 
of naming differ radically, both cultures 
create an ideological ‘North’ by suffusing 
physical space with myth and narrative. 
These ideas fundamentally shape diver-
gent experiences of a landscape.

     In her article “Inuit Place Names and Sense 
of Place” (2006), Beatrice Collignon considers 
how geography exists as a function of storytel-
ling in Inuit communities: “Place names are 
useful not for the action of traveling but for la-
ter telling the story of the journey. They enable 
the traveler to share the experience with kin 
after returning home” (Collignon, 200). There 
is a profound difference between aboriginal 
story-places and a non-aboriginal experien-
ce of ‘North’ as hardship, survival and endu-
rance. for the Inuit, landscape is a ‘memo-
ryscape’ (Collingnon, 203) and geographical 
awareness builds and strengthens their com-
munity. The Inuit poet Sadlaqé writes :

     Two things mark this passage as exem-
plary: fi rst, the poet’s narrative relationship 
with his village and second, the intercon-

nection that exists for Sadlaqé between tra-
veling, language and physical surroundings. 
The poet fi nds language to describe the villa-
ge and the mountains and, like the tune and 
words of his song, community and landscape 
seem inseparable. Sadlaqé’s need to tell the 
story literally brings the mountains into 
his fi eld of vision, increasing his awareness 
of the natural world and leading the poet 
home. His experience does not consist of se-
parate entities; Sadlaqé’s is a singular, deeply 
contextual experience of arctic life.
     In Sadlaqé, ‘North’ is not comprised of a 
series of destinations, but exists as the living 
reality of Inuit peoples.  Communal narrati-
ves describe surrounding geographical and 
metaphorical space, articulating ‘northern-
ness’ in their particularity. In relation to the 
selection from angus found in this paper’s 
introduction, here there is no ‘Other,’ and 
there is no ‘wilderness.’ Inuit place-names 
do not occupy empty space on a map; they 
infuse the world with story.  Peter Davidson’s 
The Idea of North considers many northern 
societies and refers specifi cally to the man-
made, stone inuksuk fi gure (from inuk [“per-
son”] and -suk [«ersatz» or «substitute»]) 

a border inVisible, imagined

I

naming north as north

     once, when i was quite young, i wished to sing 

a song about my village, and one winter evening 

when the moon was shining, i was walking back and 

forth to put words together that could fi t into a tune 

that i was humming. i found beautiful words, words 

that should tell my friends about the mountains 

[…] suddenly i stood still and lifted my head up and 

looked: in front of me was the huge mountain of my 

settlement, greater and steeper than i had ever seen 

it (quoted in Davidson, 198).

5150    “lift your chin higher, look up towards the sky.” i allowed myself to think of nothing.





     English-Canadian naming in the arctic 
transcends physical space and assumes in-
herited European mythologies of ‘North’. 
according to Davidson, who writes about 
northernness from a more general Western 
perspective, once seen or photographed the 
inuksuit-haunted landscapes of arctic be-
come “inevitable and insistent in anyone’s 
idea of north” (Davidson, 18). The arctic ex-
perience is mired in anticipatory geography; 
seeking our own necessary myths, we are 
bound to discover them. In other words, it 
is necessary for English-Canadians to disco-
ver the “North” as a place of alienation and 
solitude. Davidson believes that “The idea of 
north in Canada is infected, perhaps more 
than that of any other country… with the pri-
mordial associations of ‘the land of Cain,’ that 
is, with sadness, loss and exile” (189). English-
Canadian ideas of ‘North’ are founded upon 
the narratives of Western civilization and as-
sume the early European experiences of the 
Canadian arctic. as Saul argues, Southern 
Canadian citizens and governments relate 
to the ‘North’ as inheritors of the Hudson’s 
Bay Company and the franklin expedition. 
He writes, “Their adventure was our adven-
ture. Their tragedy, ours. Their triumph, a 
victory for our Western civilization, as they/
we defeated the fearful, frigid ice. They saw 

the North as a place to be crossed, not to be 
believed in” (Ralston Saul, 292).
     It seems curious that English-Canada’s 
founding experience of ‘North’ can possibly 
have become infused with such emptiness 
and profound isolation while in reality, the 
arctic was already inhabited by the Inuit. 
Instead of accepting the arctic’s vastness, 
English-Canada contends that it is a void. 
This emptying of ‘North’ is deeply rooted in 
the franklin narrative and in a colonial his-
tory. English Canada’s conception of ‘North’ 
as a pristine dystopia also reveals important 
assumptions about landscape and nature. 
English-Canadian thought depends on a po-
larity between civilization and wilderness 
(angus 129), and in order to maintain this 
duality, English-Canada overlooks the Inuit 
civilization already implicit in the landscape. 
The ‘North’ thus becomes ‘wilderness.’ very 
little distinguishes between an Inuit person 
and inukshuk ; they both become geographi-
cal markers having been denied the weight 
of human narrative. for English-Canada, the 
arctic landscape is too vast for stories and the 
place-names assigned are sentinels to keep 
one from becoming lost in the barrens.

naming north as Wilderness

of Canada’s arctic.  He points out that “The 
Inuit signs and markers in the landscape do 
not argue with its vastness, they are a series 
of acts of recognition that work within it” (Da-
vidson 197). The placing of stone, much like 
the naming of place, shapes the geography of 
‘North’ through myth and memory. Inuksuit 

are not imposed upon landscape but are, 
quite literally, human rearrangements of 
the land itself. for the Inuit, place-naming 
draws human experience more deeply and 
fundamentally into the physicality of arctic 
spaces.
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     as one advances towards the north, it 
recedes northwards (Davidson 19). for En-
glish-Canada, the arctic landscape exists 
as an inherently elusive place, replete with 
emptiness and encouraging deep ambivalen-
ce. In relation to a contemporary arctic, this 
detachment is problematic, as it is diffi  cult to 
assert sovereignty over land that we value 
principally for its promised emptiness. In 
Inuit and English-Canadian views, the arctic 
landscape exists in radically different ways 
and this difference runs deep, to what angus 
describes as the “naming of place at the ori-
gin of language” (angus 133). Ralston Saul’s 
challenge requires a diffi  cult reformation of 
‘northernness’ as it exists in the English-Ca-
nadian psyche. To take on our Northerness, 
we must fi rst consider the specifi c Southern 
Canadians myths of ‘North’ as the land of loss 
and exile. according to Ralston Saul, “If we 
want the world to understand and accept 
our sovereignty as self-evident, we need that 
same world to see Northern Canada in good 
part through the eyes and the words of our 
Northern leaders (Ralston Saul, 288). 
     The tension between a sovereign rela-
tionship and the northern view of ‘North’ is 

perhaps possible to reconcile, but offers an 
overwhelmingly intricate problem: the re-
conciliation of the English-Canadian myth of 
‘North’, and Inuit story-places. To become a 
northern people, we do not need to forsake 
having an idea of ‘North’ but rather the alie-
nating and mythical language of sovereignty 
that has shaped the current content, or lack 
of content, in our idea of ‘North’. Geographi-
cally, Southern Canadians have a limited sco-
pe for independently developing a northern 
‘memoryscape,’ but through intermediaries 
such as the poet Sadlaqé, narrative offers a 
redemptive possibility for landscape. as an-
gus writes, “Thus commences the relation of 
civilization and wilderness, the dual limit of 
civilization in the wilderness, and the perpe-
tual possibility of civilization – not as iden-
tity, but as acceptance of Otherness” (angus 
134). If we are to claim the ‘North’ for and as 
ourselves, it is necessary to fi rst confront our 
conception of the arctic as a place of empti-
ness and privation. along with the rest of the 
world, Canadians from the south must learn 
to see ‘North’ through the vision of our Nor-
thern leaders, fi nding new ways to seek arc-
tic places both as dream and as reality. 
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5554 The hillside’s excess of crosses announces†     pastoral by Mark stricker



†     southbanK Composite by lisA lyGo

upon awakening,

the crack in the door

between the night

and a sliver of light

that is morning

I dug a hole for Lenore

and realized I had

removed from this world

one life worth living

†

†

by JamIe felton

5756 The cemetery’s cement monumentslook : Death.



5958 i meant to remember all along –remind me of the moment



6160 as one would have to goa different place entirely



62 from here to there to get there. 63(i am pointing to my imagination.)
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   †     end oF summer by MiA FUNK 

The painter’s eye swells

only to render you

embellished by rage

 

a landscape of hands prowling

stormful among the thighs

 

and your eyes

in the sudden color of vengeance

L’œil du peintre ne bande

que pour te rendre

belle de rage

 

un paysage de mains rôdant

orageuses parmi les jambes

 

Et tes yeux dans la couleur

soudain de la vengeance

translatIon : Jacob brombergauteur : horacIo amIgorena

agencement de paYsage
( landscape assemblage )
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6564 A lake is possible.There are by all means birds.
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a morning on the beach
       The child looked androgynous, not boy or girl defi nitively. Pale hair, shoul-

der-length and raggedy; damp. Extraordinary eyes, luminous gray, even from a 

distance. 

       It was too early for a kid to be wandering the beach. Had he been out all 

night? Cara had decided it was a boy, something about the way he walked – not 

the bow-leggedness of the thin legs, but how each foot, bare, hit the sand with re-

solve. Cara could imagine some older man, a father, a stepfather, commanding 

him to walk like a man. 

       The boy came closer and his eyes met hers and didn’t falter. He watched her 

watching him, and Cara felt herself fall into a sort of trance, of curiosity, of fasci-

nation. They gazed at each other steadily. Who would be the fi rst to look away? 

The waves crashed and roared. 

       Cara saw the boy’s eyes narrow and her heart softened. He was a lonely 

motherless child who’d had to learn to be tough. 

       It was beginning to mist again – there’d be no sun to burn off the fog – and 

Cara’s face felt cool and alive. She would invite him to sit beside her when he 

was close enough to hear her words. unwaveringly, he came, his hands in the 

pockets of his dark sweatshirt. Now he pulled the hood up over his head. from 

within the hood’s shadows his eyes glowed.

       The rain picked up and a gust of wind whipped Cara’s hair over her eyes. 

The boy seized that moment. 

       The knife’s going in did not hurt so much as shock her, the sight of the handle 

protruding from her side, stuck there under her rib. She felt warm stickiness 

soak her sweater; so warm, the rain cool wet on her cheeks. The boy’s face rece-

ded. Those dizzying eyes above her. 

       The following thrusts were odd muffl  ed blows as if she were in a pillow fi ght 

with her sister, how they’d loved to do that, they were ten, high on keeping silent 

their giggles lest they be discovered. Sleepy. The sand a strange bed.   

by peg alford pursell
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AAA66 i am certain about the dirt.
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“ Slowly the room begins to revolve and one by one the continents slide 
into the sea; only the woman is left, but her body is a mass of geography.” 

Henry Miller , Tropic of Cancer

“ Mon corps, topie impitoyable.” 

Michel Foucault
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